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“OTHERNESS”

The zine opts for a more visual
appeal, using graphic text and
photograph snippets from

Zine: a homemade/online publication devoted to
specialised and often unconventional subject matter

“DISABLED” VS. “CRIPPLED”

The creative piece is a handmade zine
that focuses on the topic of absence and
invisibility of accessibility
representation for disabled women - it
aims to critique the prevailing, existing
systems of knowledge on such an
Important topic, which has previously
only briefly shed light on the idea of a
lack of accessible facilities, but not the
nuanced experiences of women in this
population. As | delved into the project, |
encountered a lack of existing material
and representation on the subject.

ADDITIONAL CATEGORIES
OF “OTHERNESS”

'  Yes, We Are Talking
| Rocket Science Here.
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suffering was
trivial or

magazines; serving as powerful toolsfi  _g

to convey raw emotions that stem
from a group of marginalized

individuals. The piece aims to bridge

the gap between the audience and

the observed group, in an attempt to 2" AS a tool of social control, women have been

draw audience into direct contact
with the intimate realities faced by
these women on a daily basis.

¥ - Plenty of room inside. 122.5 cubic feet«_
A driver-side air bag” is standard to be exact. Enough space for a family
equipment on all 1993 Corollas. of five, and all their gear.

| encouraged to recognize only one area of
human difference as legltlmate those differences
that exist between women and mep.

- INVISIBLE BARRIERS: WOMEN AND THE ABSENCE OF ACCESSIBILITY
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N Everyone can make a dlfference

But it takes a certain “can-do” spirit
to push forward, defy convention,
and change the world for al| who follc
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| would like to extend my sincere gratitude to Professor Connie Guberman, who presented
insightful concepts in the Understanding Power and Knowledge in Research course (WSTBOb5) and
inspired my ideas. Additionally, | would like to thank Artist Jessica Thalmann for sharing her
extensive knowledge on zine-making, which was key for the execution of this project.




